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MUSIC REVIEW

Giving voice to the
‘Exquisite Corpse’

Performance at persed around the house, facing
EXQUISITE CORPSE Schindler House adds 2 Basioseaes Sani
at the Schindler House, July 24 music.and architecture  door-outdoor spirit. Sonic se-

v e gues led from one musician’

You know conceptual improvisation can be a swamp. But then you recall skillful past naviga- to the artistic parlor solo segment to the next, wit.ls:
tions, note the quality of the performers and attend. This effort drew from a Surrealist exer- game that charmed duet encounters lining the pro-
cise where several artists complete one picture without seeing the others' contributions. S lists 80 gression. Kris Tiner's opening
Society for the Activation of Social Space Through Art & Sound co-programmer Cindy Bernard urrealists ol years ago.  trumpet sounds, in craggy tex-
said it was co-programmer Joe Potts’ idea to take off from that "exquisite corpse” notion via a Byl oRREWaODKaD me&%:&a;ﬁe- cracked

series of musical pairings tailored to the Schindler's unique right-angle courtyard openings
(yes, the players could hear each other), and co-programmer Tom Recchion helped assemble

the cast. It was good, especially in memory.

Special to The Times

! Sabotaging rational, waking

call from a corner of the yard.

DrummerJosephBemrd.i.inthe-

Bearish Kris Tiner, the solo opener, breathed animalistic trumpet multiphonics, and his logic was one of the Surrealists’ plavedoﬂ"rlna’s _
single-note urgings provoked responses from our feet even sans beat. Joining opposite, Joseph primary ideas of fun. By shuffling  Berardi's solo ended with drum-
Berardi bent scribelike to execute subtle clanks, clonks, bass thumps and strange grooves recognizable conventions rather triggered vocal samples leading
(from Nippon to Buddy Rich) on his percussion mess. Tiner faded; Berardi went solo — that ttg:n alghandonlngor abstracting naturally into vocalist Weba
was the format throughout — and the latter's triggered voice samplings eased a subliminal oft.!?.e mg;]laﬂmutyked ﬂbomsuch o mw combining ex-
transition to elegant vocal priestess Weba Garretson, whose intense narrative dynamics /| the scheme behind the Surreal- hanced soundswith & dray Eil-
ranged from cool water to violent freezing orgasm and sleep. Keyboard miser Mitchell Brown ist parlor game known as exqui- thread o
dreamed/droned onward in harmony, wafting a Zen mood with solemn organ and gentle synth site corpse, in which one artist mmmmmm

loops. A fresh but sad Petra Haden overlapped,

drswssbodypartu.useenbyoth—

singing bare and vulnerable before stretching resiny
beauty from her violin. G.E. Stinson ghosted his white
goatee into the dusk with rarefied guitar effects,
interpolating a loop of Asian chanting that reinforced
one of the evening's unstated motifs. Tiner faded back
in to close the circle, and it all slipped away.

The quiet music was most appropriate to the

House in West I-Iol]rwood, the Petra Haden's voice and violin
gsme pieces involved musicians segment. Haden's enchanting
; ! and architecture and X factors section was the show’s most
location and the funereal theme. A chill breeze had arising from the spatial interac-  melody-driven, w hal’s
passed through. Day had become night unnoticed. tion of the two. Historical con- twisted folk song phrases m!
We had all continually interacted with the garden nections also hummed beneath briefly quoting the kitschy five-
doves and the helicopters. Liberté, égalité, variété. the surface, given that the Mod- note chant of the “Close Encoun-
(Greg Burk) ernist Schindler House design ters” theme, a surreal touch
! dates from 1922 and that Andre given the evening’s :
Breton’s Surrealist manifesto non-Hollywood flavor.
was issued in 1924. Both Mod- ;
ernists and Surrealists sought to  and emotionally cool variations
upendane:dsﬁngcmmralorder on the theme of electric guitar
: vocabulary
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